Gaubil's archives preserved in his letters from Beijing and previously unexamined by scholars to discuss Kangxi's views on the Western world, advancing our understanding of Qing relations with the outside world, especially connections with Western countries. Also, her analysis of two edicts issued by the Qianlong emperor on making illustration of non-Han people is fascinating. Hostetler's detailed exploration of these edicts clarifies for the reader issues that were all once mysterious, such as the desires and goals of the emperor for the project, the political nature of these illustrations, and the concrete process of carrying them out.
In her second chapter, Hostetler points out that "although mapping in China is as old as Chinese civilization" (p. 4), traditional cartographic techniques did not feed the imperial Qing need to consolidate its colonization of the frontier. To respond to the problems of managing new territory, such as Guizhou, Manchu rulers embraced the accurate and to-scale mapping techniques introduced by Jesuits into China during the High Qing. However, this trend was not unique to Qing China, as it also occurred within other early modern expanding empires, such as France and Russia, which were plagued by similar problems during their colonial expansion. Hostetler stresses this point by comparing mapping activities in Qing China, Russia, and France.
Hostetler's analysis is rather fresh and insightful because, prior to this work, However, during the nineteenth century, owing to Miao rebellions and distrust among the Han people following such uprisings, "the desire to collect up-to-date ethnographic information on each group seems to have waned" (p. 182). Miao albums, although they continued to be produced, were no longer based on empirical materials and ceased functioning as a tool for the court to maintain its control over non-Han people. Instead, Miao albums served as "collectors' items" generating demand within the nineteenth-and twentieth-century Chinese and foreign art markets. This evolution of the genre over the course of more than two centuries from the 1800s to the present constitutes the bulk of chapter 7, the final chapter of Hostetler's work.
Hostetler's book is fascinating and thought-provoking. Perhaps more criticism will be brought to bear on her central argument that the Qing imperial representation of "other people" through the lens of cartography and ethnography provides new evidence that Qing China was an organic part of the early modern world. However, Hostetler's new approach will inspire scholars to adopt a new perspective vis-à-vis a variety of visual materials and gazetteers produced during the eighteenth century regarding frontier areas other than Guizhou.
These sources have been long ignored but academically indispensable to an understanding of Qing territorial expansion or colonization. More important, the investigation of such new source materials provides new insight into a cru-
